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Abstract:

This research explores the representation of women in the works of the renowned Egyptian
artist Hamed Owais, focusing on the visual and symbolic dimensions of selected paintings.
The study aims to analyze how Owais utilized the image of the woman to reflect broader
socio-political and national concerns in post-1952 revolutionary Egypt, within the framework
of social realism and symbolic expression.

Using analytical and semiotic methodologies, the study examines three key paintings:

1. The Woman and the Sickle,

2. The Rural Woman,

3. The Woman and the Revolution.

The analysis reveals that Owais portrayed women not merely as aesthetic figures but as
symbols of resistance, labor, and national identity. This research contributes to the critical
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discourse on modern Egyptian art and highlights the female role as a historical and social
agent in shaping national visual narratives.

Keywords: Women - Symbolism - Social Realism.
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